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2 EDITORIAL COMMENT. 


OUR 1918 MEETING: EVANSVILLE, IND. 

As was announced in September the Board of Directors and the Of- 
ficers have selected Evansville, Indiana, for our next Conference. Some 
details already arranged appear on another page. Our January issue 
will contain a more complete announcement. Suffice to say now that 
President Miller, Chairman Dann, and local: supervisor Ada Bicking 
have for some time been working industriously on the program. It will 
be a strong one. You can profitably begin at once to plan on going to 
Evansville. 





UNIFYING AND EXTENDING COMMUNITY SINGING: 

Our pamphlet of 55 Songs and Choruses for Community Singing is 
one means of relating school and home. Encourage the children to tell 
the parents about this pamphlet which contains the versions of the com- 
munity songs which the children learn in the schools. Let us get the 
parents and children singing together at home. 

Moreover this is the best collection for the numerous adult meetings 
which are being held during these patriotic times. Here are ten patriotic 
songs—again in the versions the children learn. At the Christmas cele- 
bration—either the great community affair or the home gathering—the 
book with its five widely used carols and its seven other hymns supplies 
all the material usually needed. And so examples might be multiplied 
of its adequacy for other occasions. Our ten cent collection meets the 
various needs of Community Singing. 

And remember! Every time the book is used the claims of public 
school music—from which the book arose—are strengthened. As the 
people of the country sing more they appreciate better the claims of music 
for a larger place in our educational system. 





BACK NUMBERS OF THE JOURNAL: 

We can supply copies of the following back numbers of the Journal: 
September, 1914; November, 1914» January, 1915; September, 1915; No- 
vember, 1915; January, 1916; September, 1916; November, 1916, March, 
1917. As long as the supply lasts we will send copies of these to any 
one sending a self addressed envelope bearing as many penny stamps as 
he desires copies of the journal. 





THE BIBLIOGRAPHY OF SCHOOL MUSIC: 

We are nearing the end of the bibliography of school music which 
we have been publishing in installments for the past year. Have you de 
tected any omissions? Are there books or articles which you think 
should be included? If so write the editor at once so that he may add 
them in our next, or final installment. 





CONCERTED PUBLICITY EFFORTS. 

There have been some gratifying indications both from the States 
and Canada that our members are taking seriously the suggestion in our 
September Journal that each of us should act as a member of the Con- 
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ference Committee on Publicity. The most timely approach seems to 
be with an article on Music and the War—the material following the 
suggestions in our quoted article in the September Journal. After it 
has been made clear how the vigorous and highly organized fighting 
forces here and abroad have all included music as one of the camp ac- 
tivities and have made elaborate and frequently expensive arrangements 
for making the most out of it, the bearing of all this on music for the 
stay-at-homes should be brought out. 

What our youths of today care for and can do in music is largely 
the result of their school music training. The schools today have in 
their keeping the care and molding of the ambitions of the youths of to- 
morrow. Let music be utilized wisely for this training. In several of 
our articles we present additional quotations from which you can this 
month draw some ideas and phrases. And, as a number of you did be- 
fore, send the Editor of the Journal a clipping. 


WAR AND EDUCATION 

As Commander in Chief of the nation President Wilson is consider- 
ing the needs and uses of many institutions that seemingly have little to 
do with the conduct of the war. In a striking letter to school officers 
under date of Aug. 23, 1917, he calls attention to a series of pamphlets 
which he has asked Mr. Hoover and Commissioner Claxton to prepare for 
use in the schools of the country. The material is designed to show by 
means of the striking examples, which the war is developing, “the close 
dependence of individual on individual and nation on nation.” The 
first set of these pamphlets appeared Oct. 1. There are three of them, 
one for pupils in the 4th, 5th, and 6th grades; one for pupils in 7th, 8th 
and 9th grades; and one for students in the three upper years of the high 
school. These first circulars deal in a most readable form with types of 
social organization. 

All of this material is of great value to the music supervisor for it 
all emphasizes what she has so long urged in her regular teaching—the 
social aspects of all education. Every supervisor who wishes to find an 
excellent statement of the principles which should control her teaching of 
music and who desires to come into touch with a body of telling illus- 
trative material for use in her work should order from the superintendent 
of Public Documents, care of Section of Elementary and Secondary Ed- 
ucation, U. 8. Food Administration, Washington, PD. C., all of these les- 
sons on Community and Natural Life. Each pamphlet singly costs five 
cents, so you will need to send 15c for the first three sections. Look 
them over and see if you want others. You will! 








HELP FOR THE HARD-OF-HEARING: 

There is maintained in this country a society whose object is to help 
the hard-of-hearing. Supervisors who are at any time called upon to 
aid such persons may with assurance refer them to this Volta Bureau, 
1601 35th St., N. W. Washington, D. C., for free helpful literature. This 
bureau does not give medical advice, has no medicines or instruments for 
sale, and does no teaching. 
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A Stirring Message From Our President 
C. H. Miuuer, Rochester, N. Y. 


We must have three thousand members for the National Conference 
this year. If you cannot possibly afford to attend the Evansville meet- 
ing on account of the distance from your home, there is the more reason 
why you should join the organization because you can so much better 
afford it than the one who has the expense of attending. 

The following reasons make it imperative for you to send in your 
membership fee at once: , 

1. The officers should know how much money they will have to use 
in securing talent for the program. 

2. There should be at least $300 available to enable the President 
to carry on the necessary correspondence to make his work effective. 

3. There should be a membership closely approximating the entire 
number of supervisors in the United States, so that any important action 
taken by the conference would have behind it the united support of every 
supervisor instead of a chosen few. 

4. On all important questions, every supervisor should have a 
chance to vote or to otherwise express his opinion in the meeting, if he 
attends or by mail, if he does not attend. This would call for much work 
by a stenographer and secretary but it would be effective and it is some- 
thing that cannot be done without the thing we are now asking you to do. 

5. Every supervisor who cannot attend should have the complete 
report of all that is said and done at the meeting and if he pays the mem- 
bership fee he will get a copy of the book of proceedings which is worth 
to him far more than the price of membership. 

6. By sending in your membership fee now, you will make it easier 
for yourself financially when you attend the convention. 

7. Advance registration will save endless confusion, work and an- 
noyance at the meeting. 

8. Advance registration can thake the meeting an assured success a 
month before it convenes, not only financially, but by proving that super- 
visors are vitally interested in the meeting. 

9. Any person who invests in any enterprise will take more interest 
in its activities because of that investment. (See the Treasurer, Mr. Mc- 
Llroy’s advertisement, opposite. Send all fees to him.) 

10. Finally, we ask every supervisor to join us because our meetings 
are attended by men and women who let nothing interfere with attend- 
ance upon the daily sessions, but who conduct themselves in such a high 
professional manner that the greatest educators in the United States have 
said our meetings are not only the most interesting conventions held in 
the Country, but that the attendance and devotion to the business of the 
hour is not equalled by any other body of people in this Country. 

The leaders in this great world war say that the coming generation 
must not be crippled by cutting out any of the vital educational advan- 
tages. They have also shown that they consider music of more im- 
portance than any other thing in sustaining the morale of the soldiers. 
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Hundreds of people are employed not only to furnish music for the sol- 
diers to hear, but to lead them in singing. This is the greatest recogni- 
tion America has ever given to music. It should warm the heart of every 
supervisor to know that he is considered so vital to our nation’s welfare. 
Many of our number have been called upon to lead the soldiers in singing. 
Some wonderful experiences will be told at our meeting. It ought to 
enable us to get a better perspective of our profession and to make our 
work more practical and efficient. Whitman’s dream of an America 
singing is about to be realized. 





Warm Words From Our Hostess 
ADA E. BICKING Evansville, Indiana 

WELCOME! Evansville, located in the extreme southwestern por- 
tion of Indiana on the Ohio River, extends to the National Conference of 
Music Supervisors a most hearty welcome (the real, old fashioned “Meth- 
odist hand-shaking” kind), in this most unusual year of the world’s his- 
tory. 

Sverybody here is glad that the Board of Directors has been gener- 
ous enough to decide to come to visit us. We assure you we want you to 
come and as the time speeds on toward the date of our meeting, we are 
working to present you an unusually interesting program. It is worth 
your while and your money to meet with your old friends; to make new 
friends; to meet the people who are up and doing. We, of the Evansville 
schools are looking forward to your coming with deepest interest and ap- 
preciation. We are eager to show you our best work and yet we know 
that our best of next spring will not be as good as our best of the follow- 
ing spring for we too, hope to share in the profits that the coming of a 
conference must of necessity bring to a community. We have ample 
room and comfortable hotel facilities in which to entertain all who come. 
There are plenty of good, comfortable beds and we hope by food conserva- 
tion there will be enough to supply our friends most bountifully. 

I bespeak for the Board of Education, Superintendent of schools, 
principals, teachers, pupils, and the people of the community a most sin- 
cere and cordial WELCOME. 

Hotel Headquarters—McCurdy Hotel. 





APPLICATION FOR MEMBERSHIP 
To be sent to JAMES McILROY, JR., Mt. Oliver, Pittsburg, Pa. 


Music Supervisors’ National Conference 
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AUDITORY MEMORY 


By Cari E. SEASHORE 
The State University of Towa 


In the interest of guidance in music a series of psychological tests 
is being introduced in the public schools as an integral part of the music 
course in the fifth grade for the purpose of securing a survey of musical 
talent. Among these tests are measurements of the sense of pitch, sense 
of time, sense of intensity, sense of consonance, and auditory memory. 

The last named test is herewith presented first to the music super- 
visors of the country, not because it is the most significant but because 
it requires no apparatus beyond the piano. In other respects it is charac- 
teristic of the other tests of the series 

There is no one test for memory that is all-comprehensive because 
memory capacity varies with content of impression, conditions of im- 
pression, time of retention, accuracy of recall, ease of recall, serviceable- 
ness, and numerous other factors which may be isolated in measurement. 

In general, memory tests may aim at one of three objects; first, the 
determination of natural capacity for a particular content, as in the test 
here described; second, the test of acquired skill, such as the rendering 
of repertoire, or the possession of absolute pitch; and, third, the power of 
learning, determining the rate and effectiveness of capacity for learning. 

There are two general methods employed. In the method of repro- 
duction, the observer is required to sing or play or otherwise produce or 
designate the thing that is remembered; by the method of identification 
he is simply required to identify memory objects which are presented. 
The latter is the method here followed because it is by far the most ac- 
curate as well as the best adapted for our purpose. 

A test which shall be equally fair to young and old, trained and un- 
trained and shall serve as a single test indicative of natural capacity for 
memory cannot be a test of special skill. It must employ material which 
is equally new to all in so far as that is possible—material which may be 
analyzed, described, varied under control, and repeated so that norms 
may be established. 

iverything taken into account, the best single and fundamental test 
of capacity for a musical memory that we have been able to devise is the 
test of memory span here described. 

The material to be memorized is furnished in Table I, in which letters 
are substituted for the musical notation in the interest of economy in 
printing. The experimenter will find it worth while to transcribe it into 
musical notation. These notes should be played in the octave cc” on 
the piano using the soft pedal. The highest note, c” is not used. There 
are five degrees of difficulty represented by the five spans. The notes 
before the colon are called the “first part’, and the notes after the colon 
the “second part”, of a given trial. The second part is always like the 
first except in one note, and the test consists in identifying the note that 
is changed. The child records 1, 2, 3, etc., according as it is the first, sec- 
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ond, third, etc., note that was changed. The notes should be played 
smoothly, holding the sound of each note about one second and allowing 
a sixteenth pause between the notes in each part, and a pause of two sec- 
onds at the colon, to separate the two parts. 

The pupil is supplied with a mimeographed or printed blank with 
cross ruling, the headings showing the title of the test, the name of the 
pupil, the initials of the experimenter, the date and hour, the grade, the 
age, and the school. The blank should have one column for each of the 
five spans, headed, respectively, two span, three span, four span, five span, 
and six span; at the left hand side should be the numbers from one to 
thirty. 

To simplify the checking of the record, prepare a matrix by cutting 
out from the record blank a slit between each column at which the chil- 
dren’s records are made and write on the margin of these openings the fig- 
ures which denote the right answer. To read a record then, lay this 
matrix over the child’s record and run down the column for a given span 
at a glance and simply check and count all mistakes and place the foot- 
ing at the bottom of each column. Add these five footings together, sub- 
tract the sum from the total number of trials, and find what per cent. the 
remainder is of the whole number of trials. This is the per cent. of right 

TABLE I 
“s’ is used to indicate sharp, thus in the first example “CsG” meansC sharp and G. 
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cases. Write the per cent. upon the page. Then turn to Table II for 
the appropriate group and find what percentile rank this would yield, 
e. g., 84% right gives a rank of 84 for an adult, 90 for a seventh grade 
pupil, or 96 for a fifth grade pupil. This is the final record which is to 
be interpreted to the pupil. It shows what rank a person holds in a nor- 
mal community of his age. Thus, the best in a community will rank 100 
and the poorest will rank 1, and the average will be 50. The records of 
all our tests are interpreted on this scale which is simple and significant. 
This norm has been worked out on a large number of cases and will tend 
to become more smooth as larger numbers of records accumulate. 

Require the pupils to keep their eyes closed while listening and to sit 
in an attitude of tension with a pencil placed for recording. Teach them 
the advantage of counting mentally 1, 2, etc. in the first part and in the 
second part so that they may identify by number the note changed as the 
notes are sounded. Do not allow anyone to record until the whole part 
has been sounded. Take precautions against copying from neighbors. 
Stimulate an attitude of interest. Charge the class to maintain highest 
effort. Stand up in an attitude of suspense with every look and gesture 
serving as a whip to the highest exertion. Let an assistant play the notes, 
taking care not to emphasize the changed note in any way. Allow suit- 
able periods of rest—a short period after five trials and a longer period 
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after twenty-five trials—during which items of interest in regard to the 
significance of the test may be introduced. If the music period is a half 
hour use two periods on different days for the giving of the test, and count 
the records of the two periods as one. 

Divide the trials into blocks of five as follows: first, five trials on 
each of the five spans from the shortest to the longest; then another group 
of five, and so on taking as many trials as the time will permit. Not less 
than one hundred and fifty trials should be required for a record for the 
two half hour periods. If more than one hundred and fifty trials are 
given use the same material, Table I, again. 


TABLE II 
MEMORY — PERCENTILE RANK TABLE 


%o % % % 
Right Rank Right Rank 
Adult 7th-8th ith-6th Adult 7th-8th 5th-6th 

100 : 100 — 100 — 100 64 : 562 — 50 — 68 
99 : 100 — 100 — 100 3: 50— 48 — 65 
98 : 98 — 100 — 100 62 : 48 — 46— 61 
97 : 97 — 100 — 100 61 : 46 — 44 — 61 
96 : 9% — 100 — 100 60 : 44 — 42 — 657 
95 : 95 — 100 — 100 59 : 42 — 40 — 853 
94 : 94 — 100 — 100 58 : 40 — 38 — 49 
98 : 98 — 100 — 100 57 : 88 — 36 — 46 
92 92 — 99 — 100 56 : 386 — 84 — 41 
91 : 91 — 98 — 99 55 : 84 — 382 — 38 
90 : 90 — 98 — 99 54 32 — 30 — 86 
89 : 89 — 97 — 98 53 30 — 28 — 34 
88 : 88 — 9 — 98 52 23 — 26— 32 
87 : 87 — 94 — 97 51 26 — 24 — 80 
86 : 86 — 938 — 97 50 24 — 22 — 28 
8 : 8 — 92 — 9g6 49 22 — 2 — 26 
8 : 84 — 90 — 96 48 20 — 19 — 24 
8 : 88 — 88 — 95 47 18 — 18 — 22 
82 82 — 86 — 95 46 1464— 16 — 20 
81 81 — 84 — 94 45 15 — 1— 18 
80 80 — 82 — 94 44 14— 14 — 16 
79 79 — 80 — 93 43 133 — 183— 14 
78 78 — 723&— 98 42 122 — 12— 12 
77 77 — 76 — 92 41 1l— lu—/— i 
76 76— 74— 91 40 109 — 10— 10 
75 74 — %72— 90 39 9 — 9 — 9 
74 72 — 70— 89 88 8s — s§ — 8 
73 70 — 68 — 87 37 7 — 7 — 7 
72 68 — 66 — 85 86 6 — 6 — 6 
71 66 — 64 — 83 35 5 — 5 — 5 
70 64 — 62 — 81 34 4 .— 4— 4 
69 62 — @& — 79 33 3 — 3 — 3 
68 60 — 6568 — 77 32 2— 2— 2 
67 58 — 56 — 75 31 1 — 1 — 1 
66 56 — 54 — 7% 
65 54 — 52 — 71 





The distribution of abilities is shown in Fig. 1, in which the first 
ten of the divisions represent the average per cent. of right cases and the 
second the average span that would yield 75% right judgments at the re- 
spective levels. 

The ogive in Fig. 2 is a graphic representation of Table II showing 
how, by direct inspection, a given per cent. of right cases may be con- 
verted into a percentile rank on any of the three norms. Thus, taking 
the record, 84% right as above, the percentile ranks, 84, 90, 96, may be 
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seen by inspection of the curve, the only object of the curve being to show 
in a graphic way the significance of the table. 

The most striking result of this test is that a span of 6 is difficult 
enough for practically all of a normal community. A person who, in an 
extended series of trials, is able to get all records right would have an ex- 
traordinary capacity for this kind of memory. Other things being equal, 


MEMORY . -=-7&6CRADES 
" “s, *=5&6GRADES 
—ADULT 








90% 80 7/0 60 50 40 = 30 
whe, >. 42 32 22 Mm 


Fig. 1. 


the child in the fifth grade room who ranks 85 gives promise of a memory 


for as extensive a repertoire as any musician may need, and persons who 
now play programs of several hours entirely from memory may not rank 
higher than 90 on this scale. 

Another very surprising thing in the records is the number of bright 
pupils who fall down even on the two and three span, showing that ordi- 
nary memory of this kind does not correlate very closely with general 
ability in school work. In the personal interpretation of these records 
one should, however, take the general intelligence into account because, 
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other things being equal, a dull person is likely to be handicapped so that 
the spontaneous exercise of memory in music might be better than the 
record here shows. 

As to the reliability of the test, it may be said in general that the 
good records are probably reliable because they represent actual achieve- 
ment. Ordinarily the upper half of the records should be considered en- 

















CONTRIBUTED ARTICLES. il 
tirely trustworthy. In the lower half we find a variety of cases, e. 4., 
those who lack general power of mental application in sustaining effort, 
those who may have been disturbed by something occurring in the room, 
those who may have been lacking in serious effort throughout the test, 
and possibly others which might be isolated so that in most cases of im- 
portance the pupil with poor record should be given an individual trial or 
trial in small groups in which it is possible to verify the record or isolate 
the sources of error. 

Memory is capable of cultivation on a large scale. It is safe to say 
that the memory skill of anyone in the plastic period might be increased 
at least ten-fold, but the significance of records of this kind comes from 
the fact that they are marks of natural capacity. They show with what 
sort of raw material the memory training starts. The improvement will 
be roughly proportional to the original capacity; e. g., if we have the ca- 
pacities represented by the 10%, 50%, and 90% ranks respectively in 
three cases, the improvement is not going to make them any more alike 
than they now are. Other conditions being equal, one will acquire a 10% 
skill, another a 50% skill, another a 90% skill according to the capacity 
that they now have. 

No vocational guidance in music should be based upon this test alone, 
and conclusions as to ability must be limited to the factors under con- 
trol, namely, immediate memory for unrelated tones. 





The School and Community Christmas 
By Epear B. Gorpon. 
The Unwersity of Wisconsin, Madison. 


The Music Supervisor finds an increasing need for material of a sea- 
sonal character that offers opportunity for effective correlation with other 
branches of the school curriculum. 

At this time when the spirit of patriotism and service is sweeping 
over us, with community, state, and national cooperation developing on 
every hand, there is nothing which will stimulate and weld into a better 
understanding the various elements and provide a wholesome outlet for 
the feelings of the community as do the arts of music and drama. 

To aid in stimulating and maintaining the normal poise of com- 
munity life so necessary in these trying times, it would seem to be pe- 
culiarly fitting that we observe the Christmas time in some such manner 
as to emphasize its spiritual significance and provide opportunity for its 
community expression. 

The following list of material is given in the hopes of providing a 
suitable medium for the accomplishment of this purpose: 

THE NATIVITY: Dovuegias Hype.—A very beautiful short Christ- 
mas play published in a volume entitled Poets and Dreamers, by Lady 
Gregory, now out of print. Fortunately, however, a copy of the play may 
be found in most libraries. 
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WHY THE CHIMES RANG: ELIzapetH A. MCFADDEN.—An ef. 
fective dramatization of the story by that name. Last half of the play is 
pantomime, the effect depending upon the lovely soft music by unseen 
singers. Time about thirty minutes. Full directions for production 
contained in book. Royalty fee of $5.00, but well worth it. May be 
given by children or young people. Published by Samuel French, 28 and 
30 West 38th Street, New York. 

EAGER HEART: A. M. BucktTon.—A beautiful and impressive 
modern mystery play. Demands careful preparation and good musical 
talent for an adequate production. Permission to produce must be ob- 
tained from Chappell & Co., Publishers, N. Y. 

CHRISTMAS MORN: BurGMEIN.—A pageant like performance 
accompanied by piano and two-part singing. It may be done simply with 
few people or on a very large scale. Fine for school or Sunday school 
use. Published by Ricordi, Music Publishers, New York. 

THE CHRISTMAS GUEST ON CHRISTMAS EVE: Mackay.— 
Two charming plays for children found in The House of the Heart, pub- 
lished by Henry Holt, N. Y. Suitable for very small children. 

MY LADY’S YULE TIDE: MEAK & PeRKINs.—A play for young 
people making use of the traditional costumes of the old English Christ- 
mas. Published by The Drama League of Chicago, Fine Arts Building, 
Chicago. 

THE CHRIST-CHILD IN ART, STORY AND SONG: Horer.— 
This beautiful Christmas entertainment is sometimes called the children’s 
Messiah. It makes an interesting use of singing by a chorus of children, 
stereopticon pictures, and stories.—C. F. Summy Co., Chicago. 

THE MAN WHO DIDN’T BELIEVE IN CHRISTMAS: Mary 
AUSTIN.—Will appear in December Number, St. Nicholas Magazine. 
Was used last season with great success at the Cohan & Harris Theater, 
New York. 

CHRISTMAS IN MERRIE OLD ENGLAND: Horer.—Enter- 
tainment consisting of old carols, dances, and a Masque. Published by 
Clayton F. Summy Co., Chicago. 

THE STORY OF BETHLEHEM: Horer.—A play in pantomine 
with music. Three scenes showing the hills of Judea; the coming of the 
shepherds and the wise men; and the nativity. Published by Clayton F. 
Summy Co., Chicago. 

CHRISTMAS SONGS OF MANY NATIONS: KATHERINE WAL- 
LACE Davis.—May be used by children in costume. Mr. Gordon will be 
glad to supply directions for a special use of this material which is both 
attractive and unique. 

BETHLEHEM’S STORY: Kou#isaat.—A Christmas service of 
scripture and song. Published by Clayton F. Summy Co., Chicago. 

THE BIRTH OF CHRIST: Maks. Crossy ApAMsS.—A cantata for 
church or school suitable for voices of children or adults. Published by 
Clayton F. Summy Co., Chicago. 

THE HOLY CHILD: Tsomas ApAMs.—A surpassingly beautiful 
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C. H. CONGDON 


ANNOUNCES 


PUBLICATION OF 


A New Book for Beginning Two-Part 
Singing 
BOOK IV. 
by WILL EARHART and C. H. CONGDON 


The New Congdon Pitch Pipe made in America 


The New Congdon Staff Liner 


Ready for Delivery 


200 FIFTH AVENUE C.H.CONGDON 623 S. WABASH AVENUE 


NEW YORK CITY 


CHICAGO, ILL. 


P. S.—Hundreds of inquiries came as response to the September Advertise- 
ment. Am obliged to extend the time a few weeks. The work is progressing 


very satisfactorily.—C. H. Congdon. 











HELP for ORCHESTRA 
LEADERS 


A Brief History of the 


Tracy Music Library 
1 BEACON STREET 
BOSTON - - MASS. 


Do you want to know how we got 
into this business of providing band 
and orchestra arrangements conform- 
ing to the several editions of school 
music? About fifteen years ago there 
was suggested to me the possibility, of 
supplying orchestral arrangements for 
school use. No one in the Country car- 
ried music of this description. My 
work was the first step toward supply- 
ing instrumental arrangements for 
schools by any music house. Now I 
carry in stock instrumental arrange- 
ments conforming to the publications 
of most of the larger publishers of 
school music. 


As the Library stands today it com- 
prises probably 10,000 numbers, most 
of which have been adapted for school 
use. This music we have sent to the 
schools as far away as the Philippine 
Islands and regularly ship music to 
Canada and every state in the Union. 


Ican help you. Try me! 











VOWEL SONGS 


by William M. Lawrence 


For Vocal Training in Kindergarten and 
Primary Grades 
Price, 25 Cents 

A collection of sungs providing a unique 
and ingenious method of training in the 
correct pronounciation of long vowel 
sounds, 

Each song teaches one vowel sound. 


VOWEL SONGS provide material for 
DRILL PLUS INTEREST and BEAUTY 


SIGHT READING MELODIES 
Words by LAURA: R. SMITH 
Music by F. F. CHURCHILL 
Price 35 Cents 
For Primarp Grades 
Teach the child to read music by Couplet Melo- 


dies according to the same principle by which 
the child learns to read English by Word Groups 


Use the Cantata: “‘On Plymouth Rock” by 
Riley and Gaynor for your Thanksgiviug 





BEMIVET.... ccc recess cs- coos Price 60 cents 
CLAYTON F. SUMMY CO. 
PUBLISHERS 


64 East Van Buren Street CHICAGO 
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cantata for children’s voices. It can easily be sung, with the exception 
of the final chorus which requires a few changed voices, by children from 
ten to twelve years of age. Published by H. W. Gray Co., New York. 

THE CHRISTMAS ROSE: WILLIAM Lester.—A lovely and not 
difficult short cantata for mixed chorus, solo with organ or orchestral ac| 
companiment. Pub. by H. W. Gray Co., New York. 

THE EVERGREEN TREE: Percy Mackay & ARTHUR FARWELL. 
—A Christmas Community Masque of the Tree of Light for community 
singing and acting. Adaptable to large and small communities. Par- 
ticularly appropriate for Christmas week in this time of war and national 
devotion to world service. Masque published by D. Appleton, New York. 
klusic published by The John Church Co., New York. 


COLLECTIONS OF CAROLS 
COMMUNITY CHRISTMAS CAROLS—H. W. Gray & Co., N. Y. 
POPULAR CHRISTMAS CAROLS FOR TWO TREBLE VOICES 
edited by McNaught.—H. W. Gray & Co., N. Y. 
TEN TRADITIONAL CAROLS FOR CHRISTMAS—0O. Ditson 
(o., Boston. 


TEN CHRISTMAS CAROLS AND HYMNS—O. Ditson Co., Bos- 


CHRISTMAS CAROLS—Ginn & Co., Chicago. 

CHRISTMAS CAROLS AND HYMNS—American Book Co., Chi- 
cago. 

CHRISTMAS SONGS AND CAROLS—Published by C. ©. Bireh- 
ard & Co., Boston. 

FATHER FINN’S CAROL BOOK—For Catholic Churehes and 
’arochial Schools. Published by C. C. Birchard & Co., Boston. 

Nore: Our own Collection, FIFTY-FIVE SONGS AN}i) 
CHORUSES FOR COMMUNITY SINGING (C. C. Birchard & Co., Bos 
ton) contains the five carols which seemed to the editors best adapted for 
Community Christmas Celebrations. 


Orchestras in the Grade Schools 
SOME SUGGESTIONS FOR BEGINNERS 
Mrs. ANN Dixon, Duluth, Minn. 

A school orchestra gives a different medium of expression, allows 
many, who cannot sing well—a chance to enjoy another phase of school 
music work. Many a hard case of discipline has been solved by allowing 
an unmanageable to play a drum or triangle for the ensemble work. 
You can stimulate your school music work by organizing a school or- 
chestra. 

I. Create the interest: Organize your plan and if necessary, bear 
the entire burden, for it really is one—at least it is added work and calls 
for longer hours—but, do not get discouraged with seeming failure, do 
not be half-hearted. Put your wits to work, arouse enthusiasm some 
way, get the co-operation of principal or some teacher and begin. 

You will find your patience, ability and ears tried but, go ahead, for 
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COMPARE ORCHESTRA FOLIOS 


any Used in 
ORCHESTRA FOLIOS 


with High Schools, etc., 





} 
1 4 
! and listed with the Board of 
Education of New York City 
The only authorized edition 
We will send you a complete full size first used g Fane High Schools of 
violin book of the Student Music (Ascher’s Be- ew York City 


ginners, Ascher’s Advanced Orchestra Book No 


1 and Advanced Book No. 2), free of charge, OPERATIC SELECTIONS Nos. 1 and 2 
which we have published by special request of CONCERT FAVORITES Nos. 1 and 2 


a supervisors of the public ‘ schools of the STANDARD WALTZ FOLIO Nos. 1, 2 and 3 
nited States. rhe compositions are very 
easily and effectively arranged in progressive CONCERT FOLIO 

order. There is a separate book for each of || STANDARD MARCH FOLIO, NO. 1 and 2 
the instruments, containing all the numbers GERMAN DANCE FOLIO 

listed. The first violin parts are arranged in 

the first position throughout. These books are IRISH DANCE FOLIO 
in use by more than 2,000 public schools, high || SCOTCH DANCE FOLIO 
schools, colleges, — es —— AMERICAN DAN E FOLIO 
convents, amateur orchestras. Are you One oO 

them? If not, why not start at once and be- STANDARD DANCE FOLIO 
come one of the users of these famous orchestra 


Also 
NN than trees athee beoke ta tare Gee Eee ee eee 
years. Nos. 1, 2, 3, 4,5, and 6, and 
Aschers Beginners Band Book 


Sample | Books ‘of the above 
sent free on application 





Emil Ascher, 1155 Broadway, New York. 























ASCHER’S Beginners and Ascher’s Advanced Or- 
chestra Books are also used in the public schools of New 
York City with great success for four violins and piano 
Try these -- more effective for violin classes than any 














other edition published. Send for free sample copies. 


MR. EMIL ASCHER, Grand Rapids, Mich., June 17, 1916. 
Dear Sir: 

In connection with the work in instrumental music in the grade schools, I have 
used both the Beginners’ and the Advanced orchestra books, and have found them 
very satisfactory. They are more popular with the children than any material I 
have ever used. 

Yours very truly, 
JOHN W. BEATTIE, School orchestras. 


MR. EMIL ASCHER, Dayton, Ohio, July 29, 1916. 
Dear Sir: 
I am using: 
Ascher’s Beginners’ Orchestra Book Ascher’s Advanced Orchestra Book 


Ascher’s Folio of Concert Favorites No.1 Ascher’s Folio of Concert Favorites No, 2 
with great satisfaction and wonder how I ever got along without them. Any 
supervisor of orchestras in schools who examines these books carefully cannot 
but feel that they are what he has been wanting for years. 

CONRAD YAHREIS, 
Supervisor of Orchestras, Dayton Public Schools. 
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this start will help secure a musical atmosphere in the schoo! and add to 
the real cultural value. It will arouse the interest of the parents and 
school boards—and in time you will be besieged by fathers and mothers 
asking “How can my boy or girl get into the orchestra?” “What shall I 
buy my child so he can play in the orchestra?” ete. ete. 

II. Organization: Do not hesitate to begin with small numbers— 
add to them any time. A piano, mouth organ, and violin makes a big 
start in the minds of the children. My first start was piano, violin, 
mouth organ, mandolin and play drum—the kindergarten triangle was 
brought in and the wonderful curiosity attracted the whole school. Use 
whatever material in way of instruments you may have. 

So even if only one violin is at hand—begin—look for a piano player 
to train in the work—get two, if possible—you may lose one and you will 
then need the other—if several piano players are available give them each 
a turn. 

Ill. Practice: Should be regular—choose a time and do not 
change it—keep up interest and the enthusiasm by regularity. Leader 
should see that all instruments are in tune and everything .in readiness 
without loss of time, using same care and seriousness that any other class 
would need. If the heart and hand of the teacher or leader is in the work, 
results will come. Have rehearsals short, sharp and snappy, rather than 
dragged out. Talk, eat, sleep and dream of your orchestra growth and 
you will awake some day to find that it is a reality. 

IV. Material: Choose suitable music—have high standards and 
keep to them—do not play street music or cheap popular things such as 
they might think they wanted. Give them good rhythmic, melodious 
pieces and they will be easily satisfied. All publishers are now giving at- 
tention to these beginning orchestras and quite a wide choice is possible— 
so choose according to your needs and wishes. 

We have found the following practical and satisfactory ; Progressive 
Book, published by Rudolph Wurlitzer, Chicago; School and Community 

3o0ks (several different grades), published by Willis Music Co., Cincin- 
nati; Mitchell Book (Instruction mainly), published by Oliver Ditson 
Co., Boston; Amateur Book, published by Oliver Ditson Co., Boston; and 
Jacebs, Kansas City, Lyon Healey, Chicago, Carl Fischer, New York and 
Leo Feist, New York, also offer good material. 

Our schools have bought their own books—many times the individual 
pupil wants his own. This year our Board has furnished us with books 
to further this work and our hopes are being realized more and more 
for the growth of this work has been steady and noticeable. 

V. “After School” classes: A great boon to orchestra work will 
come through organization of classes for instruction on violin and other 
instruments. If these classes can be started, you can soon augment your 
orchestra work each year, with recruits from your violin or other classes. 
Encourage classes for all instruments and if a teacher for these different 
classes can be had, you will soon complete your parts of an orchestra. 
Our classes have been formed for ten pupils and the fee is 15c¢ for each 
pupil—all fees going to teacher—150 took this work last year. We have 
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the promise in the near future of some instruments other than violin—to 
be bought by the board for each school. We will then provide instruc- 
tion on these instruments and all our seeming small efforts of the past 
will be large with the joy of the results. 

When it is said in my hearing “Oh, I cannot stand the scratching, 
sawing, and out of tune playing of those awful cheap violins in class or 
those awful school orchestras’—I smile and think what a narrow, dis- 
torted vision one must have of a really big thing—for I can recall the 
wonderful experiences afforded me with these little orchestras. 

When all of these small, individual, poor struggling orchestras were 
called to play together using their first little simple book—and I stood 
before the 175 players gathered from all districts, coming from as low as 
fourth grade and as high as seven and eighth grade and saw their con- 
certed effort—the absolute concentration—the joy in doing their bit of 
the whole—lI cared little for the critical audience behind me and enjoyed 
to the utmost the playing and the players with their happy flushed faces, 
expressing animation and joy, and felt repaid for past work and that it 
is all worth while. 

So put heart and soul into the work, encouraging each and all—take 
a broad, optimistic outlook on the whole situation, keeping in mind that 
after a while, even after discouragement—a combined effort will prove 
very worth while and that the individual interest aroused will do much 
for schools and community. Try it for yourself and you will surely agree. 











HOW THE FEDERATED CLUBS ARE HELPING 
lrances E. Clark, chairman, has issued a return postal card to every 
l’ederated Club asking a report upon the six things a Federated Club 
should do for music in public schools. 
1. Appoint a live Committee on School Music—which should: 

(a) Visit the schools—investigate conditions—get acquainted 
with the supervisor. 

(b) Help to crystallize public opinion in favor of good school 
music, its artistic and social value, through club papers 
and the local press. 

(c) Arrange for club concerts in grade and high schools. 

(d) Arrange at least one club program of school music given by 
the children. 

(e) Form Mothers’ Clubs te study song material for children, 
under direction of supervisor. 

2. Give concerts in grade and high schools—standard compositions. 

3. Raise funds for purchasing player pianos, talking machines, li- 
brary of classic standard rolls and records. 

4. Purchase orchestral instruments and help organize school or- 


chestras. 

5. Assist schools in giving community concerts. 

6. Work through state and local associations for music credits in 
school course and for music work done outside, and for standardization 


of music teachers and supervisors. 
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70,000 Copies Sold-On its Merits (no agents) 


New Editios Now Reedy Supervisors and Directors of Music: 


INCREASE INTEREST IN YOUR SINGING 
bp using 


“TheAssembly':=:"Collection’’ 


Song 
By C. G. HOOVER 


The book that has won its way into hundreds ef 
High Schools, 
Men Scionls, Normal Schools, Colleges and yniversities 


Entirely on ita Merits, without aid of Agents or 
Salesmen. Also widely used by Choral and Sing- 
ing Classes, Glee-Clubs, Institutes, Y. M. & Y. W. 
Cc, A’s., and In The Home. 

CONTENTS of the “Complete Edition” 


Part |. 60 Selected Scriptural Readings, and Singing Resporses _23 pgs: 


PLACE 
YOUR 


Part ll. 123 3 Standard Hymns and Sacred Songs__ _____- 85 pgs. 
ORDER Part Wil. 27 National Hymns and Patriotic Songs. ___. 26 pgs. 
Part i¥. 81 Standard Songs and Choruses. carefully edited ______ 90 pgs. 


NOW 


Part ¥. 35 School and Coliege Songs, Rounds, Toasts & Singing Yells 20pgs 
NOTE THE LOW COST Alss Songs for Arber Day, Christmas, Commencement and Special Occasions. 

Complete Book 75c. Postpaid. [60c net] Over 320 selections, 256 pages, blue silk-pattern cloth, gold 
or $57.00 per hundred title. Best typography and presswork. 

Sec. I. Containing Pts. 1, 2& 3 | 6'c, postp 

See. li Containing Pts.3.4855 Nets GEND) FOR ficcrschoctt sing it or Recent Adoptions. 

Some Endorsements of Users. 
State Number of Books Needed if Adopted. 


Headquarters for 
SCHOOL MUSIC SUPPLIES OF ALL KINDS 
Octavo Muste, Books, Collections, et for 
Glee Clubs, Choruses and rer onl 
Cantatas, Operettas, Children's Songs, Folk-Game 
Books, Rote Song Books, Sight Reading. 
Theory and Text Books 
Staff Lines, Batons, Pitch Pipes, Etc. 





Educational Music Bureau 218 S. Wabash Ave. 
Music Supplies of All Publishers) CHiCAGO 











“HOW TO SING BY NOTE” 


Frederick W. Wod-!l 
3rd enlarged ed. 50c, Sample copy 35c 


PATRIOTIC 
ENTERTAINMENTS 


and exercises for Special 
Days can easily be arrang- 
Just out. Patriotic Song. Full of “Go.” ed from our Help-U catalog 
Words by Esteile M. Hurll, music by fF re- OF 


derick W. Wodell. Send for copy. 
PLAYS, DRILLS, CANTATAS, 
_ SONGS, ETC. 


THREE ROUSING PATRIOTIC SONGS 


“OUR BOYS 


r “For Liberty we are Fighting”’ 





“HOW TO TEACH SINGING” 
by Frederick W. Wodell 
America My Homeland 


Course in 25 lessons for $25.00 in advance. She Wears a Cross Upon Her Sleeve. 
Or send $5.00 for first lesson, and $1.00 The U. 3. A. Will Find a Way. 
for each subsequent lesson. Priee 25 cents Each. 





Catalog sent on request 
Address 


FREDERICK W. WODELL 
606 PIERCE BUILDING, COPLEY SQUARE, BOSTON, MASS. 


Teacher of Singing, Conductor Oratorio ’ 
Concerts, Boston Choral Union, at Franklin. O. 
Symphony Hall. 


“The House that Helps” 


ELDRIDGE ENTERTAINMENT HOUSE 


Denver, Colorado 
203 International Trust Bldg. 
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A SYMPHONY 


ERVANT and master am I; servant of those dead and master 
S of those living. I am the incense upon which prayers float 
to heaven. I am the smoke which palls over the field where 
men lie dying with me on their lips. I am close to the marriage 
altar and when the grave opens I stand nearby. One I serve as I 
serve all, and the king I make my slave as easily as I subject his 
slave. I speak through the birds of the air, the insects of the field, 
the crash of waters on rock-ribbed shores, the sighing of winds in 
the trees, and I am even heard by the soul that knows me in the 
clatter of wheels on city streets. I know no brother, yet all men 
are my brothers; I am the father of the best that is in them, and 
they are fathers of the best that is in me; I am of them and they 
are of me. J am Music! From Foster and David Book. 














A NEW STANZA FOR “AMERICA.” 


God save our noble men, 
Send them safe home again, 
God save our men, 

Chivalrous, glorious, 

From work laborious 

Send them victorious 
God save our men. 














THE MUSIC SUPERVISOR’S CREED 

BELIEVE in Music, moulder of human mood and inspira- 
] tion, beautifier of waste places, restorer of despairing souls; 

I believe that through Music can be brought about the 
salvation of man from many misspent hours, from unworthy im- 
pulses, from premature spiritual decay, through greed for gold 
and lust for office; 

I believe in Music as a channel of communion between man 
and his nobler self, between man and nature, between man and 
God; 

I believe in and shall labor to hasten the day when our coun- 
try’s Musie shall be deemed more valuable than its merchandise, 
more potent than its courts and tribunals, more distinctive and 
excellent than its letters. 

IRVING M. GLEN 
University of Washington, Seattle, Wash. 
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YOU SHOULD SEE THE 


New Fearis Books 


SIMPLIFIED SIGHT READING 


AND 
UNISON SONGS FOR CHILDREN 


Single copies of these and all former pub- 
lications cheerfully sent on our 
10 Days approval plan. 


Simplified Sight Reading (new) 
_Single copy 40c; per doz. $3.50 
Unison “nee for Children (new) ____- 
Single > oh doz. $5.00 
Fearis’ Two Part ng ‘al 
_..-Single copy 50c; per doz. $5.00 
Fearis’ Quartet and Chorus Book____ 
_..-Single copy 60c; per doz. $5.50 
The High School Glee Club for Male 
Voices_Single copy 50c; per doz. $5.00 
Tee Girt’ Gone Cleb........24..-.+-5. 
...-Single copy 50c; per doz. $5.00 


Octave and sheet music for all occasions 


J. S. FEARIS & BROS. 


4547 N. St. Louis Ave., Chicago, IIl. 








FROM 
THE REVO- 
LUTION 


TO THE 


[HE MOST POPULAR 
SONGS OF PATRIOTISM 





92 AMERICAN PATRIOTIC SONGS 
INCLUDING MANY BRAND NEW 
SONGS NEVER BEFORE PUBLISHED 
IN A COLLECTION. 

43 NATIONAL SONGS OF OTHER 
NATIONS IN BOTH THE ORIGINAL 
TEXT AND THE ENGLISH TRANSLA- 
TION. EVERY COUNTRY IN THE 
CIVILIZED WORLD IS REPRESENTED 


Price, postpaid, 50c 


Hinds, Hayden & Eldridge 
Publishers 


11-15 Union Sq. West NEW YORK 

















THE BOOKS OF PROCEEDINGS 


OF THE 


NATIONAL CONFERENCE 
of MUSIC SUPERVISORS 


FURNISH 


Ammunition for School Music Extension 


$1.00 for each year’s volume 


Purchase the ones that are missing from your files. 
See that your Public Library has a complete set. 


: Address: 


JAMES McILROY, JR., Treasurer 
Mt. Oliver, Pittsburgh, Pa. 


The volumes of the past four years will put you im touch with the best 


theught in print on every phase of school music. 





Write our Advertisers and mention the Journal. 

















CONTRIBUTED ARTICLES. 


A MESSAGE TO YOU, MOTHER MUSIC LOVER 
By HELEN WARE, in The Marcato Music-Lore 


Clara Schumann, probably the greatest woman artist of all times, 
was asked one day what she thought was the loftiest mission of music. 
Without a moment’s hesitation the great woman and artist replied: 

“First and last, the mission of music is to aid us to create in the 
home a pure and ennobling atmosphere.” 

The significance of these wisely spoken words cannot be over-esti- 
mated. 

It is unfortunate that the present age does not view the mission of 
the Muse from that standpoint. It sees the solving of the Musical Prob- 
lem in Professionalism. 

This attitude is entirely wrong. Not only is the incentive ill chosen, 
but surely such false ideals can never aid the pupil in deriving from his 
music that joy and elevating influence which is the reward of all those 
to whom Musical Art is an indispensable asset of their culture—not for 
the sake of culture, but for that of lofty self-expression. 

The beautiful sentiment of Clara Schumann’s message must be 
strongly impressed on American mothers and their children. The atti- 
tude of the average parent towards a musical education will have to be 
changed ere this great country of ours will fall heir to the full graces of 
the Muse. 

The musical education of the child is a grave necessity to every home. 
Musical Art has a certain refining influence over the child which leaves 
indelible marks on his character and ideals. 

Be it the Song, the Violin, Piano or any other member of the Musical 
instrument family, little it matters so long as it serves its mission as a 
medium for expression of the best within the human soul. The humble 
Musical Message, like the loftiest, is bound to reach the hearts of men and 
women, who will be uplifted thereby. 

Before writing the “Finis” of this message it would be well to quote 
Elbert Hubbard’s remark on the Power of Musical Culture: “No matter 
how great a city is in size—without good music it is nothing more than a 
provincial town.” That which proves true of the city may also be ap- 
plied to the home, for verily, “A home without Music is but a stack of 
bricks and mortar.” 





THE MUSIC TEACHERS’ NATIONAL ASSOCIATION 


The next annual meetirg of the Music Teachers’ National Associa- 
tion will be held in New Orleans December 27—29 inclusive. All meet- 
ings of the convention will be held in the Hotel Grunewald, which offers 
special rates for the occasion. New additions to the program just an- 
nounced by President J. Lawrence Erb are a paper by Dr. Giuseppe Fer- 
rata on “A National Music Publishing House,” and a paper by Mr. Wal- 
ter Goldstein of New Orleans on “The Natural Harmonic and Rhythmic 
Sense of the Negro,” with illustrations by uncultivated Negroes. The 
general plan of the schedule for the sectional meetings of the Asseciation 
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N Informative and Instructive Reference Work 

for the Use of Choral Directors and Singing 
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HIS Book supplies detailed and classified lists of 

good and reasonably priced music for all pur- 
poses and special occasions, and contains valuable 
advice and many good ideas particularly beneficial 
to Supervisors, etc. Thosein rural districts will find 
it helpful as a handy desk companion, and those 
in larger places will consider its suggestion and 
unique usefulness very time-saving. 

SENT 
ABSOLUTELY FREE 


To 
Principals and Supervisors 


Address 


THE WILLIS MUSIC CO., Cincinnati, O. 

















A MODEL SONG BOOK 
The Standard Chorus Book 


EDITED BY T. P. GIDDINGS 





Supervisor of Music, Minneapolis, Minn. 
Price, Cloth, $1.00 NET 


Description A collection of twenty-seven choruses by classical and mod- 

ern composers, including Americans, compiled by one of the 
most successful Supervisors of the country, to meet the need for advanced 
choral numbers to be sung by High School students in regular exercises as 
well as concerts. 





Copies will be sent for examination 
to Supervisors on request 


OLIVER DITSON COMPANY, 178-179 Tremont St., BOSTON 
Chas. H. Ditson & Co,, 8-10-12 E. 34 St., New York 
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this year provides one leading paper on the main subject, flanked by a 
number of short papers, instead of the long papers and essays which hith- 
erto have been a feature of these meetings. One result of this plan is a 
great increase in the number of active participants at the New Orleans 
meeting. The definite program will soon be ready for publication. 

The idea of having this meeting as far South as New Orleans seems 
to be meeting with general favor, and the trip as well as the meeting it- 
self is arousing much interest. Plans are being completed for a number 
of entertaining features outside the meeting itself; one of these being a 
“personally conducted tour” through the old French Quarter of New Or- 
leans, the guide being a prominent local architect who has been a thor- 


ough student of the history and customs of the city. 
Information regarding the Association or the coming meeting may be 
had upon application to the secretary Charles N. Boyd, 4259 Fifth Ave., 


Pittsburg, Pa. 





Music in Schools and Colleges 


A SELECTED BIBLIOGRAPHY 
By VIVIAN Gray LITTLE 


Edited and Expanded by Peter W. Dykema 
(Epiror’s Notre: There follows the fifth installment of this arg ee Ay. = 
also 


in Nov. 1916 issue. 
editorial comment in this issue.) 


Carpenter, Estelle. The use of pic- 
tures in music teaching. M. 8. N. 
C. 1914. p. 108—112. 

Value of correlating music and pic- 
tures. 

Cook, J. W. Some of the effects of 
music instruction in public schools. 
N. E. A. Proceedings. 1910. p. 822 
—826. 

One advantage of music is its power 
to efface self-consciousness. An inter- 
esting, untechnical talk. 

Crane, J .E. Relation of the profes- 
sional musician to school music. 
M. T. N. A. Proceedings. 1912. p. 
101—109. 

Practical talk on the mutual advan- 
tage of a sympathetic relation between 
the professional and teacher of music 
in the schools. 

Some mistakes of the 
music teacher with the view point 
of the child would correct. N. E. 
A. Proceedings. 1911. p. 794— 
800. 


For explanations of abbreviations used see that issue. 


A discussion of the problem of the 
teaching of singing in the grades. 
Especial attention is given to the care 
of the voice during the transistion pe- 
riod. 

Dykema, P. W. and others. Pictures 
relating to music that are valua- 
ble for the school room. M. 8. N. 
C. 1915. p. 16—17. 

Lists of desirable material. 

Erb, J. L. Elementary music educa- 
tion as a basis for secondary and 
higher music education. N. E. A. 
Proceedings. 1915. 6. 851—802. 

Speaks of the part the public school 
should bear in music education. 

Marshall, L. B. Success in public 
school music. N. E. A. Proceed- 
ings. 1910. p. 826—831. 

A contrast of old methods of teach- 
ing with ssuccessful new ones. 

Miessner, W. O. Specific musical 
education in the grades. M. T. N. 
A. Proceedings. 1911. p. 204—211. 


A broad view of the cultural value of 
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music in the different states and cities. 
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music and a consideration of the bene- 
fit to be derived through specific courses 
of study in the grade schools. 
Report of public school conference. 
M. T. N. A. Proceedings. 1907. p. 101 
—126. 

Seven papers by different teachers of 
music, which discuss the principles un- 
derlying the musical work in the public 
schools. One of the papers, “Credits 
in music in public schools,” is a strong 
argument for systematized work. 

M. T. N. A. Proceed- 
ings. 1909. 141—156. 

Papers by several musical educators, 
who discuss various questions in public 
school music. 

M. T. N. A. Proceed- 
ings. 1913. p. 154—184. 

Four discussions concerning the need 
of correlation between the public schools 
and private music teachers. 

Shawe, Elsie M. Voice testing and 


classification of voices. M. 8. J., 
Vol. 2, No. 4, March 1916. 


Details of the methods used in the St. 
Paul schools. 


VIII. MUSIC IN HIGH 
SCHOOLS 

Abbott, A. J. Music in the public 
schools of Buffalo. Musician, Apr. 
1915. v. 20, p. 232—233, 

Describes organization, curriculum, 
and extension work. 

Birge, E. B. High school music. M. 
T. N. A. Proceedings. 1911. p. 211 
—216. 

General discussion of the varying 
amount of music study which is given 
in the public schools. 

Cady, C. B. Exigencies and possi- 
bilities of secondary music educa- 
tion. M. T. N. A. Proceedings. 
1908. p. 148—164. 

A consideration of the possibilities 
for encouraging musical education. Also 


gives outline for a four years’ course 
of study, with a list of studies to be 


correlated. 


Earhart, Will. Presentation of the 
high-school course which was 
adopted by the M. 8. N. C.; what 


it is and how to administer it. N. 
E. A. Proceedings. 1912. u. 1004— 
1009. 

Practical and helpful course which 
may easily be adapted to any school. 

Statement of the chair- 
man of the N. E. A. committee on 
music. (In U. 8S.—Education Bu- 
reau. Bulletin, 1913, no. 41. p. 
66—75. Free.) 

Discusses briefly the function of mu- 
sic in grammar grades and outlines a 
desirable course for high: schools. Prac- 
tical and logical. 

Earhart, Will and others. The place 
of music in the re-organization of 
secondary education. M.S. N. C. 
1914. p. 64—76. 

Farnsworth, C. H. Observations of 
advanced courses now in opera- 
tion. M. T. N. A. Proceedings. 
1907. p. 78—92. 

Comments on the results of the courses 
in three Massachusetts and one New 


York school. General suggestions for 
improvement in all high schools are 
also given. 

Giddings, T. P. The High School 
Chorus. M. 8. J. (Bulletin). Vol. 
1, No. 3, Jan. 1915. 

Advocates chorus singing for all high 
school pupils. 

McConathy, Osbourne. Music in 
the high school. N. E. A. Proceed- 
ings. 1908. p. 844—848. 

Outline of the course of study in the 
Chelsea, Mass., High School. Their 
method of giving credit for outside 
study is explained. 

Miller, C. H., Lucy Haywood, and 
others. Music in the high school. 
M. 8. N. C. 1916. p. 30—35. 

A question and answer discussion giv- 
ing many minute and significant details 
concerning the unusual musical devel- 
opment in the Lincoln, Neb., High 
School. 

Parsons, G. B. Uniformity of stand- 
ards in secondary education. N. 
E. A. 1915. p. 863—865. 


Shows the necessity of standard mu- 
sical curricula in schools, as well as 
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‘The Victrola is used in the Class in Music History, 
Western College for Women, Oxford, Ohio. 


When and where did Opera Begin? 
What is meant by Program Music? 
What is the form of a Symphony? How was it evolved? 


Every efficient teacher keeps well-informed in the Cultural Arts, and so should have 
a knowledge of the History and Appreciation of Music. 


What We Hear in Music, by Anne Shaw Faulkner 


is a book written especially to satisfy the needs of the musical layman who wants to know 
more about the subject of good music as well as for the High School and College. The 
text introduces the reader to the elements of form, nationality and expression which 
underlie all music; to the development of the art, as civilization advanced; to the orches- 
tral instruments, their development and use; and to the growth of opera and oratorio. 
This book ($1 at all Victor dealers) is used in conjunction with the Real Music played 


“Victrola with Victor Records 


The following New Victor Records were made especially for your School work: 


Primary and Kindergarten Rhythms New School Marches 


18253 ( Motives for Skipping Victor Band 35657 KY Medley March 
10 in. ~ High Stepping Horses and 12 in. No. Victor Band 
75¢ Rein Running Victor Band = ¢) 95 A Bearer Merch 


’sB 
New Folk Dances seaenee Sane 


out e Recitations 
Zip Coon Little Orphant Annie 
18356 Victor Band — (Riley) ; Sally Hamlin 
paz” 5s | see Fine a Nh” ny 
75¢ (Burchenal) 35652 nk deed Arrives - . 
Victor Band 12 in (Porter) Sally Hamlin 
= Cis le $1.25 heene, pau the a —s 
orter ally Ham 
18367 Victor Band Columbus (Joaquin Miller) 


1010. ) Hull’s Victory 35653 ». illiam Sterling Battis 


7S (Burchenal) 12 in. a of the Pilgrims (HH emans) 
Victor Band $1.25 e Us Men( Holland) 
Sesesidele William Sterling Battis 
(Burchenal) Orchestra Classics 
18368 Victor Band Air from Suite in D-Major (J.S. 
10 in. ¢ Lott’ist Tod 35656 Bach) Gavottes from Suite in 
7S¢ (Burchenal- 2 in. D-M. w (Bach) 
Crampton) $1.25 ictor Concert Orchestr? 
Victor Band (Joseph Poca Conductor 
Hear these records at your Victor dealer's. For further information, write to the 


Victrola XXV, $67.50 Educational Department _—_— 
soit ie ate ! a 
for School use Victor Talking Machine Co. “ to! 
wh Virsa at Camden, N. J he 


under the instrument safe and 


secure from danger, and the 
cabinet can be locked to protect 
it from dust and promiscuous 
use by irresponsible people. 
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standard attainments for teachers. 

Regal, M. L. Study of the appreci- 
ation of music in the high school 
of Springfield, Mass. N. E. A. 
Proceedings. 1910. p. 803—808. 

Explanation of the course used in this 
city. May readily be adapted to the 
needs of other schools. 

Report of public school conference. 
zM. T. N. A. Proceedings. 1908. p. 
174—190. 

A review of musical conditions in sev- 
eral high schools, with practical out- 
lines for study courses, 

Scott, Walter. Movement for the 
advancement of music in second- 
ary education. M. T. N. A. Pro- 
ceedings. 1907. p. 69—77. 

An account of the movement begun in 
1902 by the New England Education 
League. The subject is treated from 
the pupil’s point of view; educational 
principles involved, are discussed; and 
the importance of propaganda work in 
connection with the movement is con- 
sidered. 

Sleeper, H. D. Should harmony be 
presented to secondary schools in 
ways differing widely from those 
available for colleges and conser- 
vatories? M. T. N. A. Proceed- 
ings. 1913. p. 94—4102. 

A comparison of methods which are 
based upon needs and qualifications of 
students. 


IX. MUSIC IN COLLEGES 


Aston, J. N. Where should the em- 
phasis be laid in musical studies 
in the college? M. T. N. A. Pro- 
ceedings. 1907. p. 251—254. 

Both for the general student and for 
the future musician, emphasis should be 
placed upon the “cultivation of the aes- 
thetic faculty.” 

Cole, R. G. Musical degrees in 
American colleges. M. T. N. A. 
Proceedings. 1907. p. 31—39. 

Outlines difficulties faced in grant- 
ing degrees; points out weak spots in 
system of musical education; and urges 
a thorough training before college en- 
trance. 


Collegiate students classified in mu- 
sic courses in universities and col- 
leges. (In U. S.—Education bu- 
reau. Annual report. 1911. p. 
897. 

A table, by states, giving number of 
men and women students of music 
courses. 

Dickinson, Edward. Music and the 
higher education. Scribner, 1915. 
$1.50. 

An excellent consideration of the 
place music has, and should have, in 
higher education. 

Erb, J. L. The college conserva- 
tory of music. M. T. N. A. Pro- 
ceedings. 1912. p. 60—69. 

A digest of the portion of the report 
of the United States Bureau of educa- 
tion which with the musical conditions 
in American colleges and universities. 

Foote, Arthur. Music in the college. 
N. E. A. Proceedings. 1911. p. 803 
—S806. 

Discussion of two types of music cur- 
ricula; applied music and theory course. 

Hall, G. S. Function of music in 
the college curriculum. M. T. N. 
A. Proceedings. 1907. p. 13—24. 

The function of music in the college 
is, () to train the intended school teach- 
er; (2) teach general musical apprecia- 
tion; (3) to give acquaintance with 
myths underlying much of our music. 

Kimball, Willard. School of music 
as a place for study. M. T. N. A. 
Proceedings. 1906. p. 37—42. 

Music is an educational asset and 
should be pursued amid the cultured 
surroundings of a university. 

Kinkeldey, Otto. Music in the uni- 
versities of Europe and America. 
M. T. N. A. Proceedings. 1915. p. 
79—91. 

Comparison of the relative values of 
the standards as found in the two coun- 
tries. 

Lutkin, P. C. School of music in the 
university. M. T. N. A. Proceed- 
ings. 1906. p. 32—36. 

Discusses the advantage of a school 


of music in a university. 
(To be concluded in our next issue.) 
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CARL FISCHER 
Progressive Orchestra Edition 


A series of carefally selected and practical arrangements by Seredy & Tocaben of 
favurite compositions, suitable for college, church, convent, conservatory, 
school or home orchestras; superior to any other similar arrangements 
im point of effectiveness, simplicity and instrumentation 


INSTRUMENTATION 


SMALL ORCHESTRA AND PIANO: ist Violin, Obbligato Violin, 2nd Violin, Viola, 
Cello, Bass, Flute, lst Clarinet, Ist Cornet, 2nd Cornet, Trombone in Treble and 
Bass Clef (playable also for Tenor, Trombone or Baritone), Drums, Organ and 


Piano. 


FULL ORCHESTRA AND PIANO: 2nd Clarinet, Oboe, Bassoon, Horns in F and 
extra Ist Violin in addition to Small Orchestra and Piano. 
And Ad Lib Purts for E flat Alto Saxophone, E flat Alto, Tuba and 3rd Violin. 


(See prices for extra parts.) 
Also Published for Mandolin Orchestra. 


(For Prices and discount see Mandolin 


Catalogue which will be mailed upon request.) 





= Grade 
«Price 


BR, Gee TEPER oo cccsccccctecces 
Introducing, Jesus Lover of My 
Soul, Rock of Ages, Adeste Fi- 
delis, Nearer My God to Thee, 
Pleyel’s Hymn, and Onward 
Christian Soldiers. Can be 
played separate. 

2. Old Glory Selection............. 1 ° 
Introducing, Marching Through 
Georgia, America, Dixie, Mary- 


land, Yankee Doodle, Hail Co- 

lumbia, Glory, Glory, Hallelu- 

jah, Star Spangled Banner. Can 

be played separate. 
3. Vienna Forever, March, J. 

RINE winus 0666508006 00020 1 + 
4. Sobre las Olas (Over the 

Waves), Waltz, J Rosas........ 1 + 
5. William Tell, Selection, G. Ros- 

SD Jta bibs bcedéehsecny sires One 1%° 
6. United Liberty, March, F. H. 

EE, i nn behémebeghks eCEHmene 1 + 
7. Straussiana Walts (on Strauss 

DEED - 540040 dad Kade SEO dD One 1%°* 
8, Flag of Truce, March, L. P. 

EMBFOMGSOD occ ccccwccceccocccs 1 + 
9. Victorious Legions, March, J. 8. 

GREE, in oc dwcnnbdesecevssccpcccs 1 + 
10. Barcarolle from Tales of Heff- 

apis, 5. CUROROROR 2 ic cwcccccccs 1% + 
11, Remembrance of Waldteufel, 

Watts, J. GB. BereGy...cccccscces 1 + 
12. Animation, Schottische, J. C. 

BE bn cch ended od on bho ease ds 1 + 

Minuet from “Don Juan,” W. A. 

DE Fis) saudeh sks > sinkads 6 us-6 1 + 


13. Wedding March from “Midsuam- 

mernight’s Dream,” F. Mendels- 

SOOM, ok bes heen ndaesaun see ses més 7 + 
14. ll Trovatore, Selection. (Play- 

able in Two parts.) G. Verdi... 1% * 
15. Poet and Peusant, Overture, F. 


Se 
2 2 
be = 
o 
19. Selection on Southern Airs, by J. 
MEE. vere coc esesgndece erane’s 1 Si 
Introducing, Old Black Joe, 
Sweet Hoecake, Old Kentucky 
Home, Old Zip Coon. 
20. Falling Leaves, Walts, J. 8. 
DT secs bee € 560 ¢R 6566 604 064-6 1 t 
21. Emerald Waltz, J. S. Seredy... 1 
22. Dancing Dolls, Gavotte, J. 3. 
DEY 044 o a0e.0e wea 40 oy 6644668 1 + 
23. Souvenir de Krakow, Mazurka 
Be tk MEA n> 0.04 ow hin enh 04aees 1 + 
24. Soldier’s Farewell, March—Two 
Beam, J. GH BOP ORT . oc ccccessiccus 1 + 
25. Dance of the crickets, Caprice, 
mm Wk es bn 0 6 atead 600s nn80% 1 + 
26. The Trumpeter, Polka  Bril- 
Mante, H. Engelmann.......... 2 + 
27. Mignonette, Overture, J. Bau- 
RNG <5 Ue seine shihe oWicemse dass 2% °* 
28. A Petits Pas, Marcietta, P. Su- 
CE 26 Gednehs os enue sees Sumewee 2% + 
29. Tannhaecuser, Selection, R. Wag- 
SF sande Weseenas oes tas tumsabéne 2%°* 
30. Trea Jolie Waltz, E Waldteufel 2 ° 
31. The Cup Winner, March, L. To- 
OEE 6 ain ans on5bessnss basanns 2 + 
32. Rebins’ Farewell, Chas. Arthur 2 + 
33 La Media Noche, J. Aviles...... 2 + 
34. Bunch of Shamrocks, Irish Se- 
I 06sec bile oo 646 enw ae cle Gd Gh 2 ° 
35. Highland Laddies, Scotch Selec- 
St hres takes sac bbehiewsewe tee 2 ° 
36. Berceuse, A Merkler........... 1 + 
37. Melody in F., A Rubinstein..... 1% + 
38 Valse Espagnole, G. Saenger.... 1% + 
39. Minuette Giojose, W. A. Mozart. 2 + 
40. Connecticut, March, Wm. Nas- 
ere ae ee ee 2 + 


41 Beneath the Holly, Selection of 
Christmas Songs, J. S. Seredy.. 2 bd 
Introd., Tomorrow Will be 


i TD ni 5s enbhe de ees eee 1% + Christmas, Cantique Noel, Come 
16. Bohemian Girl, Selection, W. Hither Ye Faithful (Adeste Fi- 

DD eon 6¢nse0 hase + oon ne 6anenne « 1 ° delis), O Sanctissima, O Come 
17. Homeless, Romance, Chas.Arthur 1 + Little Children, Sacred Night 
18. Bridal Chorus from “Lohen- Holy Night, O Faithful Pine. 

a 1 + 

PRICES 
NUMBERS MARKED * NUMBERS MARKED + 

Small Orch. and Piano.............. $8 .85 Small Orch. and Piano .............. 8 .75 
Fall Orch. and Piano...............+. 1.25 Full Orch. and Piamo...............+. 1.15 
PU PS nce cc ce ateccecncccebcusess ®* BS. fk OPT ee ee 15 
. 8 . arr rrrrr rire re tee _ ss rrr rr ret. 15 
Se SE: Sv rns dees-ee ens enn eudepaeah CT CS ee 10 
Other PEOw ccccevccccnescoece Mimeh BO GEOR MOWED oc occccdcccccosccees Each .10 
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Teaching Uncle Sam’s Solders and Sailors to Sing 


Eprror’s Note: Below are some random notes on some phases of a movement in 
which we are all interested if for no other reason than that these boys are all former 
music pupils of ours. “Songs of the Soldiers and Sailors’—words only, price, 25 
may be obtained from the Committee on Army and Navy Camp music, 130 E. 22n 
St., N.. Y.. City—P. W. D. 


“A songless army,” says Major General J. Franklin Bell, commander 
of the 48,000 men of the National Army at Camp Upton, Yaphank, Long 
Island, “would lack in the fighting spirit in proportion as it lacked re 
sponsiveness to music. There is no more potent force in developing unity 
in an army than that of song.” 

On a long hike—when army packs weigh, seemingly, a thousand 
pounds instead of the regulation fifty, when feet grow sore and faces ashy 
with fatigue—it is always song that pulls the men through, that puts new 
energy in lagging feet and makes whole companies swing into line with 
fresh vigor. Private Perks—he of the “Smile, Smile, Smile” habit—has 
done more to cheer the fighting men of the Allies than any other one cause. 
Private Perks has another job ahead, for his cheery philosophy and the 
songs to which “Smile, Smile, Smile” are kin, are to play an important 
part this winter in the training which the men will have who are making 
up the forces of the United States Army and Navy. 

But it is always song that pulls the men through. In training the 
land and sea fighting forces for the big job ahead no one questions the im- 
portance of song. Army and Navy Officers are not simply permitting 
their men to sing—they are encouraging song in every way possible, and 
making a place on the over-crowded programs of camp routine for the 
song leaders’ work. They know that song makes of a good soldier, a bet- 
ter soldier ; that it makes a tired soldier, a rested soldier. 

The first pioneers to start singing in the army were Geoffrey O’Hara, 
the young composer, who went down to the big mobilization camp at Fort 
Orglethorpe, Ga.; Kenneth 8. Clark, New York music critic and com- 
poser of a large number of Princeton University songs, who undertook tlie 
work at Allentown, Pa., Ambulance Training Corps camp: and Robert 
Lloyd a well-known vocal teacher, who took charge of the work in the Offi- 
cers’ Training camp at Fort Niagara. 

They had to face absolutely new conditions. Geoffrey O’Hara looked 
his camp over and decided the only thing available for a leader’s stand 
was a lumber pile. This worked all right—until the carpenters needed 
the lumber and took it away. There was no music, no scenic effects in 
vaudeville stage English, there were no ‘|boards” to help the leaders “get 
their stuff over.” They faced men who were physically exhausted with 
the hard routine of the day. It was up to the leader to interest, to en- 
tertain his men. If he couldn’t do it there was nothing doing in the song 
business. 

There is no easy transportation method for the song leader from regi- 
ment to regiment; he hikes, and his territory covers anything from three 
to six miles. Sometimes he is lucky enough to catch a “Garford Lim- 
ited” in going from place to place. This is army parlance for the trucks, 
and their only “limit” is when nothing more can be piled on them. 
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ADD “VIM” TO THE SINGING WITH “THE LAKE” 


Be sure to see 


THE LAKE HIGH SCHOOL 
SONG BOOK 


Edited by WILLIAM ALFRED WHITE 
Director of Music Des Moines Public Schools 
FULL CLOTH 432 PAGES PRICE. 96 CENTS 


Compute the cost of this material bought in codas or octavos: 








36 standard choruses by European 35 standard popular songs. 
composers—lItalian, Russian, Bo- 16 standard folk songs, representing 
hemian, and German. America, England, Scotland, Ire- 

37 standard English choruses. land, France, Italy, Germany, Spain, 

10 standard American choruses. Canada, and Wales. 

6 standard sacred choruses by Han- 17 standard non-denominational hymns. 
del, Mendelssohn, and Gounod 7 standard American patriotic songs. 


11 School and college songs. 





IN ALL 180 SELECTIONS 


Compare too the collection as a whole with any other song book available. 


Scott, Foresman & Company 


CHICAGO NEW YORK 
623 S. Wabash Avenue 8 East 34th Street 


Publishers of the LYRIC MUSIC SERIES 














Two Splendid Commun- 


A Director of music well 








ity Chorus Books advised, 
Choruses from the Oratorios, etc. a, = 
ambieized. 
Hallelujah Chorus ..........-- Messiah t 
The Heavens are Telling..... Creation 
Glorious Is Thy Name..Twelfth Mass Gambleized (hinged) public 
tall Betgnt Abode......... Pannhauser school music is ideal for the 
a eS ae ny s aap pupil an or the rector. A 
Nat the Whe Rescaad With Gove. Peal saving’ for the com: 
62 pp. Price 25c. he 
Special terms for Quantities You will enjoy using octavo 
aepeennemmnes music with the leaves con- 
COMMUNITY CAROL BOOK nected firmly, yet flexibly— 
THE COMMUNITY BOOK—No ® Con- that turn easily and lie flat. 
tains: 
Adeste Fideles ............. J. Reading — 
} me OTE wc cccccecs fa panna ? 
G King Wenceslas...... Traditiona h ™ 
God Rest You, Merry Gentiemen “ ing ie methine an seinpated to 
We Three Kings of Orient —— the convenience in handling 
The Cherry Tree Carol. .... Traditional ee or 
What Child is Thisf....... Old English : 
Good Christian Men, weeer eR x Anything published may be 
Cee eee eee eee enone a rom us. A t - 
The Holly and the Ivy......Old French licited. ee * 
The Wasesall Song.......... Traditional 
Gn. DUE cc cor essewcosans M. Haydn 


0 Little Town of premeeeeray | es ‘ » 
COceecreseseeseceseeseece . arnoy 4 + 
Seios tied Gust eb S06 wal Gamble Hinged Music Co. 
The H.W. GRAY COMPANY 67 E. Van Buren St. 


NEW YORK CHICAGO ILLINOIS 
Sole agents for Novello & Co. Lt. 
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SCHOOL and COMMUNITY MUSIC 


H-High; G-Grammar; L-Lower 


THE LAUREL OCTAVO (Sheet Music) .........................-cccssses0e0+ °. G&H 


ASSEMBLY PRAISE BOOK (Non-sectarian hymns) 
Lewis and Maxwell $0.35 


JUNIOR LAUREL SONGS 
LAUREL MUSIC READER 
LAUREL SONG BOOK 
LAUREL SONGS FOR GIRLS 
LAUREL UNISON BOOK FOR BOYS 
ONE HUNDRED FOLK SONGS 
SCHOOL SONG BOOK 
STANDARD SONGS SERIES (Pamphlets) viz: 
No. 1 Popular Songs 
No. 18 Community Songs..... 
No. 3 20 Best Hymns 
No. Christmas Songs and Carols......... 
Oratorio Choruses 
Opera Choruses 
Hymns and Patriotic Songs 
Part Songs for Girls’ Voices 
Part Songs for Boys’ Voices 
. 10 Standard Songs for Community Singing 


55 SONGS AND CHORUSES FOR COMMUNITY SINGING 
Vocal Edition, 10c; Piano Edition, 25c 


CANTATAS, OPERETTAS, ETC. 
CONTEST OF THE NATIONS (Operetta) ..Page 
HIAWATHA’S CHILDHOOD (Operetta) ....Whiteley 
LOVE’S SACRIFICE (Pastoral Opera) 


MELILOTTE (Operetta) 
MOTHER GOOSE ARABESQUE (nae 


PEACE PIPE (Cantata) . 1.00 
PIED PIPER (Operetta) i .60 
QUEEN OF THE GARDEN (Operetta) -60 
SPRING RAPTURE (Cantata) , .20 
WRECK OF THE HESPERUS (Cantata) ....Mi 50 


School editions of Carmen, Tannhauser, Martha, Bohemian Girl, 
Aida, I] Trovatore. 

MASTER MUSICIAN SERIES Earhartand Birge  .20 

MASTERPIECES OF DRAMATIC MUSIC (Selections from 
Standard Operas). 


C. C. BIRCHARD & COMPANY, Boston, Mass. 
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